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INTRODUCTION 


Le Corbusier always insisted on calling himself a plastic artist first and 
foremost. Some people saw this as an affectation, a deliberate parado 
but for others it was just one of the many contradictions he cultiy ited 


For we must accept the fact that t 


1ere are contradictions in this strange 
renius. At a deeper level than the contradictions, we can sense in Le 
Corbusier the presence of a series of secrets whic h build up an equally 
secret organic structure. There is no question that this great architect 


was fundamentally a plastic artist, and he proved this when still a 


young man by his invention — with Ozenfant — of ‘purist’ painting, 
system which reduces everything to the same type of simple shapes a 
those with which he was to overthrow traditional concepts of archi 
tecture. When we turn to his painting we again find the same basic 
shapes, though here they take different forms and are irranged In 


different combinations. 


Le Corbusier painted all his life, and it was this which gave him the 
mental exercise which is so fundamental to his work. Through 
painting and through drawing the embryonic stage of painting — “we 


learn to watch things come to life’; we learn to watch them ‘develop, 
rrow, undergo various metamorphoses, flower, come into full bloon 
ind die’. And he comes to the conclusion that ‘every object is essen 


s0ken of is really a 


tially biological’. So the mental exercise we have 
quest for life, a quest leading outwards from within, a battle which is 
‘internal and unknown to the outside world’ 

If we are to understand Le Corbusier's architecture we must 
appreciate the streneth of this conviction, which is apparent in all 
his plastic worl The same inner impulse, so full of genuine poetry, 1s 
the starting-point of his architecture, and it is this which finds its way 
outside, evolving into buildings and dwelling-places, towns and social 
life. 

But however great Le Corbusier’s architectural oemre, its truc 
sreatness cannot be fully explained unless we bear in mind his pre 
occupation with plastic art, his vocation as a plastic artist, and the 
hidden painter’s sensitivity which enabled him to seize every oppor 
tunity of catching nuances of movement and colour 

JEAN CASSOl 


ncien Cor ren Chef 


Biographical Notes 


1887 Charles-Edouard Jeanneret, called Le Corbusier, born at La-Chaux 
de-Fonds (Switzerland) on the 6th October 1887 of a family whose 


trade was that of enamelling fine watch cases. 


190 Studied engraving at the local Art College, became very influenced 


by the painter L’Eplattenier, who turned him towards architecture. 


1910-11 Went to Germany, spending a few months in the studio of Peter 
Behrens in Berlin and visited the Deutscher Werkbund Exhibition at 
Munich. 


1911 Travelled to the Balkans, Turkey, Asia Minor, Greece and Italy, 


1917 Went to live in Paris at 20 Rue Jacob where he stayed for 17 years. 


1918 Started to paint and creates ‘Purism’ with his friend Ozenfant. First 
exhibition at the Galerie Thomas. Publication of ‘Aprés le Cubisme’. 


1920 Exhibition at the Druet Gallery, Paris, with Ozenfant. Founded the 
magazine ‘I’Esprit Nouveau’ with Ozenfant eventually producing 


28 issues between the years 1920 and 1925. 


1922 Exhibited at the Salon des Indépendants in Paris and established an 
9 
architect’s business which he controlled until 1940 with the help of 
his cousin Pierre Jeanneret. 


1923 Exhibited at the Léonce Rosenberg Gallery in Paris. 


1922-24 Designed houses for Ozenfant, La Roche, A. Jeanneret and 
Lipchitz. 


1928 Charles-Edouard Jeanneret took the decision to sign his pictures Le 
Corbusier, the name of one of his grandfathers. 


1936 Worked with the Ministry of Education and Public Health in Rio de 
Janeiro, also produced various projects relating to the Musée National 
d’Art Moderne in Paris. 


1938 Retrospective exhibition of his paintings 191 at the Kunsthaus in 


Zurich. 


1940-49 Investigation into sculpture in relation to architecture. 


1953 Exhibition at the Musée National d’Art Moderne, P. 


aris. 
1954 Exhibition at the Kunsthalle, Berne. 
1957 Exhibition at the Kunsthaus, Zurich. 


1962-63 Exhibition at the Musée National d’Art Moderne, Paris 


1965 Le Corbusier was drowned in a bathing accident in the South of 


Prance. 
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STANDARD CONDITIONS OF SALE 


The highest bidder shall be the buyer. If any dispute arises the auctioneer 
shall have absolute discretion to settle -it and to put any disputed lot up 
again. Sotheby & Co. act as agents only; they have full discretion to refuse 
any bidding, to divide any lot, to combine any two or more lots and to 
withdraw any lot or lots from the sale without in any case giving any reason. 


wv 


No person shall advance any price less than 5 shillings, or, above 10 pounds, 
10 shillings, and so on in proportion or at such a rate as the auctioneer may in 
his absolute discretion direct. 


All lots are put up for sale subject (2) to any reserve price imposed by the 
seller or (b) to the right of the seller to bid either personally or by any one 
person (who may be the auctioneer). 


4 Immediately the lot is sold buyers shall notify their names and addresses to 
Sotheby & Co., and, if required, pay down to shillings in the pound (or 
such further amount as Sotheby & Co. in their absolute discretion may deter- 
mine) in part payment of the purchase money, in default of which the lot or 
lots purchased may be immediately put up again and resold. 


All lots are sold as shown, with all faults imperfections and errors of des- 
cription. Neither Sotheby & Co., nor the vendor(s) are responsible for errors 
of description or for genuineness or authenticity of any lot, or for any fault 
or defect in it. No warranty whatever is given by Sotheby & Co. or any 
vendor to any buyer in respect of any lot. 

6 Notwithstanding the preceding condition, if within twenty-one days of the 
sales of any lot the purchaser proves to the satisfaction of Sotheby & Co., 
or such experts as they may consult, that there is serious doubt as to the 
authenticity of the lot purchased, and if within fourteen days after giving 
such notice the purchaser returns the lot to Sotheby’s premises in the same 
condition as it was at the time of the sale, Sotheby & Co. are authorised to 
and will rescind the sale and refund the purchase price received by them. 


7 Lots shall be paid for in full and taken away from Sotheby & Co’s premises 
at the buyet’s risk and espense by the end of the first working day after the 
conclusion of the sale, in default of which Sotheby & Co. shall not be 
responsible if the same are lost, stolen, damaged, or destroyed and any lots 
not taken away shall be at the sole risk of the buyer and subject to a charge 
for warehousing. No purchase shall be claimed or removed until the sale 
has been concluded. If at the expiration of seven days after the conclusion of 
the sale lots are not cleared they may then be sold immediately, either 
publicly or by private treaty, without any notice being given to the buyer. 

8 In the event of any failure of the buyer to comply with any of the above 
Conditions the damages recoverable from the defaulter shall include any 
loss arising on any resale of the lot, together with the charges and expenses 
in respect of both sales, and any money deposited in part-payment shall be 
held by Sotheby & Co., on account of any liability of the defaulter to them. 


In sending Commissions this Catalogue may be referred to as LECORB 


Catalogue of 


Fifty Works 
by 


Le Corbusier 


Day of Sale 
Tuesday 1st July 1969 
at 6.30 p.m. precisely 


Unless otherwise stated the medium is oil on canvas. 


Le Corbusier up to about the year 1928 signed his work with his own name 
“Jeanneret’ — it was at this time however that he changed his name to 

Le Corbusier and began signing his work likewise, though there are a few works 
signed in this manner of before 1928. 


TUESDAY 1ST JULY 1969 


1 BOL, PIPES ET PAPIERS ENROULES 


pencil, signed and dated Jeanneret 1919 and signed with 
the initials L-C 17} in. by 22 in, 
44-5 cm by 56cm 


A similar drawing is reproduced in Maurice Jardot, Le Corbusier — Dessins, 
Editions Monde, Paris 1955, p. 9. 


(See Idlustration) 


Lot 1 


TUESDAY IST JULY 1969 


2 VERRES, PIPES ET BOUTEILLES 


pencil on tracing paper, signed Jeauneret 23} in. by 28 in. 

59 cm by 71 cm 
Drawn in 1920. This is a study for the painting in the Raoul La Roche 
Collection, now in the Kunstmuseum, Basle (See: Kunstmuseum Basle 
Catalogue, p. 12, centre plate). 


(See Ilustration) 


Lot 2 


IL 


Lot 3 


COLA: GeV : 


TUESDAY IST JULY 1969 


VIOLON ET BOITE A VIOLON 


charcoal on tracing paper laid down on board 332 in. by 373 in. 
86 cm by 95-5 em 


Drawn in 1920. This is a study for a painting exhibited in Exposition Le 
Corbusier, Musée National d’Art Moderne, Paris, November 1953-January 
1954, plate le 


EXHIBITED: Zurich, Galerie Heidi Weber, Peintures ef Dessins de Le Corbusier, 
December 1962—January 1963, no. 17. 


stE: Maurice Jardot, Le Corbusier — Dessins, Editions Monde, Paris 1955, 
p- 10 (reproduced). 

Aunjpourd hui Irt et Architecture, Paris, November 1965, no. 51, p. 102 
(reproduced). 


(See I/lustration) 


FUESDAY IST JULY 1969 


VIOLON, VERRE ET BOUTEILLES 


signed and dated Jeanmere/ 1925; sizned and dated 


Le Corbusier 1925 on the reverse 39) in. by 


1 em by 


32 1n. 
81cm 


Lot 5 


TUESDAY IST JULY 1969 


BOUTEILLES ET VERRES 


pastel, crayon and pencil on tracing paper, signed and 

dated Jeanneret 1926, also signed and dated 

Le Corbusier 13-11-63 21} in. by 25} in. 
54°5 cm by 65 cm 


This drawing was executed in 1926, but was not signed at that time. In 1963 
Le Corbusier recalled that he had made this drawing in 1926 — hence the 


reason for the two signatures and dates. 


(See I/lustration) 
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Lot 6 


TUESDAY IST JULY 1969 


LE DE VIOLET 


signed, titled and dated Jeanneret 26, also signed and 
dated Ie Corbusier 26, both on the reverse 23} in. by 28} in. 
59 cm by 72 cm 


EXHIBITED: Saint Etienne, Musée de Saint Etienne, Exposition de Nature Morte 
de Géricault a Nos Jours, 1955, no. 92. 
Zurich, Galerie Heidi Weber, Peintures ef Dessins de Le Corbusier, December 


1962—January 1963, no. 18 (entitled Bowsei/le rose). 


(See I//ustration) 
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TUESDAY IST JULY 1969 


TABLE, BOUTEILLE ET LIVRE 


signed and dated Le Corbusier 1926, signed Jeanneret and 
titled, both on the reverse 39} in. by 32 in. 


roo cm by 81 cm 
\ similar painting is reproduced in Jean Badovici, Le Corbusier — Cluvres 
Plastiques, Edition Albert Morancé, Paris, n.d., pl. 5; it is also reproduced in 
the exhibition catalogue Le Corbusier, Musée National D’Art Moderne, 
Paris 1962-63, p. 48. 


\ study for this painting is sold as the following lot. 


(See I//ustration) 


TUESDAY IST JULY 1969 


8 TABLE, BOUTEILLE ET LIVRE 


pencil and pastel, signed and dated Jeanneret 1926 (L-C) 17} in. by 13} in, 
43°5 cm by 35 cm 


= 


This is a study for the previous lot. 


1) 


4 
: 
; 


(See I/ustration) 


Lot 9 


9 


TUESDAY 1ST JULY 1969 


ACCORDEON ET CARAFE 


coloured crayons on tracing paper laid down on board, 
signed L-C 17} in. by rq in. 
44 cm by 35°5 cm 


Drawn in 1926. 


EXHIBITED: Zurich, Galerie Heidi Weber, Peintures e¢ Dessins de Le Corbusier, 
December 1962—January 1963, no. 14 


(See I//ustration) 


TUESDAY IST JULY 1969 


1o SIPHONS ET BOCKS 


pencil and coloured crayons, signed and dated 
Le Corbusier ’ 28 to} in. by 8} in. 
27 cm by 21 cm 


Drawn on the reverse of a sheet of L’ Esprit Nowean writing paper. L’ Esprit 
Nomean was the magazine founded by Le Corbusier and Ozenfant. The first 


issue appeared on the 15th October 1920. 


(See I//ustration) 


Lot te 


Lot 11 


It 


TUESDAY IST JULY 1969 


VERRES ET BOUTEILLES AVEC VERMILLON 


signed and dated Jeannere? 1928 on the reverse, also 
signed, titled and dated Le Corbusier 1928 on the 
st} in. by 35 in. 


130 cm by 885 cm 


stretcher 


(See I//ustration) 
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TUESDAY IST JULY 1969 


12 LA PECHEUSE D’HUITRES D’ARCACHON 


16} in. by 13 in. 


signed and dated L-C ‘28 
41 cm by 33 cm 


This is one of a number of paintings of this subject which the artist painted 
while staying at various times in Arcachon. A larger painting of the same sub- 
ject was exhibited in Peintures de Le Corbusier, Galerie Heidi Weber, Zurich, 


November 1961, no. 7. 


(See I/dustration) 


Lot 12 


TUESDAY IST JULY 1969 


13 NATURE MORTE A LA FOURCHETTE 


signed and dated Le Cor r 29; titled and dated or 

the reverse 574 in. by 444 in 
146 cm by 113-5 cm 

On the reverse is a small sketch in oil with inscriptions of mathemati 

equatior 

EXHIBITED: Paris, Galerie Denise René, Le Cor r, 1952 

Paris, Musée National d’Art Moderne, Le Corbusier, November 1962—Jan 

uary 1963, no. 162 

sEE: W. Boesiger and H. Girsberger, Le Corbusier 191 5, Les Edition 


d’Architecture, Zurich 1967, p. 301 (reprod 


(See Iustratic 


Lot 13 


14 


TUESDAY IST JULY 1969 


LA MAIN ROUGE 

coloured crayons and pencil, signed le Corbusier 8} in. by 12 in, 
21 cm by 30-5 cm 

Drawn circa 1930. This is a study for a painting reproduced in Jean Badovici 

Le Corbusier (Exres Plastiques, Editions Albert Morancé, Paris, n.d., 


plate to. 


(See I/ustration) 


35 


15 


TUESDAY 1ST JULY 1969 


LEA 
signed and dated Le Cor/ r 371; signed, titled and 
dated Le Corbusier 1937 and signed and dated L-C 1931 


on the reverse 


On the reverse is a small sketch in oil 


EXHIBITED: Zurich, Galerie Heidi Weber, Pent. 


December 1962-January 1963, no. 15. 


sEE: Jean Badovici, Le Corbusier — iwres Plas 


Paris, n.d., plate 11 


57h in. by 45 in 


146 cm by 114 cm 


s, Editions Albert Morancé, 


S. Von Moos, Le Corbusier, Editions Huber, Fraunfeld and Stuttgart 1968, 


no. 7o. 
(See I/ust 


+ +t. 
s PY Tf; 
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16 LA PECHEUSE D’HUITRES D’ARCACHON 


coloured crayons and pencil, signed Le Corbusier 8} in. by 10} in. 


21 cm by 27 cm 


Drawn in 1932. See note to lot 12. 


(See I/lustration) 


17 LES DEUX FEMMES 


coloured crayons and pencil, signed and dated 
Le Corbuster * 32 


(See Idustration) 


39 


1 1 
12} in. by 8} in. 


31 cm by 21 cm 


TUESDAY IST JULY 1969 


18 PERSPECTIVE ANIMEE 


signed and dated Le Corbusier ’32: signed with the 


ed 1932, signed again and titled, both on the 


initials and da 


} =i 


reverse, also inscribed L’rhauis I/eer on the stretcher 35 in. b in 


89 cm by 146. cm 


This painting is probably related to an idea conceived in Algiers where he 


went several times from 1930 to 1942. 


EXHIBITED: Paris, Galerie Roland Balay et Louis Carré, Le Corbusier, 1938, 


no. 8 


ser: Jean Badovici, Le Corbusier — Ginres 


Paris, n.d., plate 15 (entitled Le ¢ 


Lot 19 


19 


TUESDAY IST JULY 1969 


LA CHARETTE A BOIS ET LES BAIGNEUSES 


signed and dated I.-C. ’35; signed, titled and dated on 
the reverse 35 In. by 45} in 
89 cm by 116 em 


EXHIBITED: Paris, Musée National d’Art Moderne, Le Corbusier, November 


1962-January 1963, no. 169 


FUESDAY IST JULY 1969 


DEUX FIGURES AU TRONC D’ARBRE JAUNE 


signed and dated Le Corl D : signed, titled and 

dated on the stretcher sth in. by 634 in 
131 cm by 162 cm 

EXHIBITED: Paris, Galerie Roland Bala et Louis Carré, Le Corl r, 1938, 

Paris, Musée N mal d’Art Moderne, Le Corbusier, November 1962—Jan 

uary 1963, no. 173 

see: Jean Badovici, le Cor r —CEures P. ©, Editions Albert Moran 


Paris, n.d., plate 26. 


See I 


21 


ATHLETE VERT 


EXHIBITED: Paris, Galerie Roland Ba 


no. 1§ 


Zurich, Centre Le Corbusier-Heidi Wel 
ury—May 1968 


TUESDAY IST JULY 1969 


ETREINTE 

signed and dated Le Corbusier 38; signed, titled and 

dated on the stretcher 63} in. by 51} in. 
162 cm by 130 cm 

EXHIBITED: Zurich, Kunsthaus, le Corbuszer, June-August 1957, no. 23. 


Paris, Musée National d’Art Moderne, Ie Cori r, November 1962 an 


uary 1963, no. 174. 


(See [Mustration 


TUESDAY IST JULY 1969 


TOTEM 
Signed and dated Le Corbusier 26/39; signed, titled and 
dated Le Corbusier 26/39 on the reverse. 51} in. by 384 in. 


130 cm by 97 cm 
EXHIBITED: Berne, Kunsthalle, Le Corbusier, July-September, 1954, no. 11. 
Paris, Musée National d’Art Moderne, Le Corbusier, November 1962—Jan- 


uary 1963, no. 177. 


(See [ustration 


TUESDAY IST JULY 1969 


MAINS CROISEES SUR LA TETE 


signed and dated Le Corbusier ’28—39; titled on the 
stretcher and dated 19 mars 1939 repris 12 mai 194 
on the reverse 394 in, by 32 in. 


100 cm by 81 cm 


This painting is probably related to an idea conceived in 1928, though, as it 


was often his habit, he started it in 1939 and finished it in 1940. 


EXHIBITED: Zurich, Galerie Heidi Weber, Pentures ef Dessins de Le Corbusier, 
December 1962-January 1963, no. 16. 


(See I//ustration) 


TUESDAY 1ST JULY 1969 


26 ETUDE DE SCULPTURE 


watercolour, pen and indian ink on paper table cloth, 
signed, inscribed and dated Le Corbusier, Oxon par 
Tou 


nay 194 1g} in. by 154 in 
4975 cm by 39°5 cm 


(See [/ustration) 


Lot 26 


57 


ft —cl 
frites 


Lot 27 


at 


27 


TUESDAY IST JULY 1969 


ETUDE DE TAPISSERIE 


watercolour, pen and indian ink, signed, inscribed and 
dated Le Corbusier Ozon octobre 1940 and Bon pour 
tapisserie 17 juillet ’64; signed on the reverse 


59 


19} in. by 13 in. 
so. cm by 33 cm 


28 CARNAVAL 


watercolour and collage, pen, brush and indian ink, 
signed and dated le Corbusier — Oxon 4 8 in. by 10} in. 
5 cm by 26-5 cm 


29 LES TROIS FEMMES ASSISES 
(See [/ustration) 
charcoal, coloured crayons and wash, signed and dated 
Le Corbusier 40-46 24} in. by 19 in. 
63 cm by 48 cm 


See note to lot 25. 


(See [/ustration) 
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TUESDAY IST JULY 1969 


30 NATURE MORTE A L’ECHARPE ROUGE 


signed and dated Le Corbusier ’ yo; signed, titled and 

dated Le Corbusier 1940 on the reverse 382 in. by 51} in 
97 cm by 130 cm 

EXHIBITED: Zurich, Kunsthaus, Le Corbusier, June-August 1957, no. 25. 

Zurich, Galerie Heidi Weber, P. res Grands Formats, March-April 1964, 

no, I 

Zurich, Centre Le Corbusier-Heidi Weber, Pe re Le Corbusier, Februar 


May 1968, plate 17. 


(See I tratio 


ee 
\ 


\ \ 
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TUESDAY IST JULY 1969 


31 L’ALLEGRESSE 


collage and brush and indian ink on brown paper laid 
down on board, signed and dated L-C Dec. ’ 50 20 in. by 254 in. 
51 cm by 65-5 cm 


(See I//ustration) 
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TUESDAY IST JULY 1969 


FORMES, COULEURS, VOLUMES 
polychrome and natural wood sculpture height 364 in 
92-5 cm 


Executed in June 1957 
Note: Joseph Savina, who was a Breton wood worker and a sc ulptor as well 
as a friend of Le Corbusier, worked closely with him on this and all the 


sculptures he executed. 


Exhibited: Paris, Musée National d’Art Moderne, Le Corbusier, November 
1962 — January 1963, p.64 (illustrated) 


(See [/ustration 
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TUESDAY IST JULY 1969 


33 TAUREAU XV 


igned, titled ed Le ¢ 
med, titled r fae P i 

161°5 cm 129 cm 
EXHIBITED: Zurich, Kunsthz Le Cor June-August 1957, no 


Zurich, Galerie Heidi Weber, P. ; Le ¢ November 19 no 1 
Paris, Musée National d’Art Moderne, I Cor November 1962 
January 1963, no. 187 

Zurich, Centre Le Corbusier-Heidi Weber, P. , Le Cor r, Pebru 


iry—May 1968, plate 1 


te 


a TAUREAU 3 


69 


TUESDAY 1ST JULY 1969 


34 LES AMAZONES 


collage and brush and indian ink, signed and dated 


Le Corl 


rT 1y/12[ Fs 


(See I//ustration 


35 


TUESDAY IST JULY 1969 


IVRESSE 


brush and indian ink and watercolour on paper laid 
down on board, signed with the initials L-C *s¥ 24} in. by 384 in. 
62-5 cm by 98 cm 


This drawing is executed on a section of a paper table-cloth. This was very 
often the habit of Le Corbusier when on holiday at Cap Martin, the restaurant 
he frequently used was L’E/oile de Mer. 


ExHtBITED: Zurich, Galerie Heidi Weber, Peintures e¢ Dessins de Le Corbusier, 
December 1962—January 1963, no. 4. 


(See [/ustration) 
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36 


LE RENARD 


brush and indian ink and watercolour on paper laid 

down on board; signed, inscribed and dated 

L-C 36 Rio-s58 C.M., and numbered C. 3 24} in. by 38} in. 
62-5 cm by 98 cm 


Drawn in Cap Martin on a paper table-cloth. This drawing executed in 1958 
is based on an idea conceived in Rio de Janeiro in 1936. 


See note to lot 35. 


(See I/ustration 


37 


DEUX FEMMES 


brush and indian ink and white gouache, signed and 
dated L.-C. 3859 


See note to lot 25. 


(See [//ustration) 


17 in. by 13} in. 


43. cm by 34cm 


38 


BOUTEILLES 


lithograph printed in colour, signed and dated 
L-C Oct. 1923-1960 in the stone, signed by the artist 
in pencil and numbered 40/75, with margins 27 in. by 344 in 


68-5 cm by 87-5 cm 
See note to lot 25 


seE: CEwres Lithographiques — Le Corbusier, Edition Centre Le Corbusier 


Heidi Weber, Zurich, n.d., plate 5. 


39 


LA FEMME EN ROSE 


lithograph printed in colour, signed and dated 

L.-C ’32 6-6-61, and inscribed Pasiphaé-Ariane in the 

stone, signed by the artist in pencil and numbered 

47/75, with margins 27 in. by 38} in 
68-5 cm by 98+5 cm 


sEE: CEwwres Lithographiques — Le Corbusier, Edition Centre le Corbusier 


Heidi Weber, Zurich, n.d., plate 7 


(See I/lustration 


TUESDAY IST JULY 1969 


40 TAUREAU 


collage and gouache and brush and indian ink, signed 


ind dated L-C 1952-1967 and inscribed ¢ , 


This collage was executed in 1961, based on an idea conceiv 


in 19§2. 


(See I/ustra 


in. by 27} in 


TUESDAY IST JULY 1969 


41 VAPEURS 


collage and gouache and brush and indian ink, signed 


and dated L-C 1924-62 29} in. by 43} in. 
74°5 cm by 1095 cm 


See note to lot 25. 


(See [/ustration) 


Lot 41 


81 


42. ARBALETE 


43 FEMME COUCHEE 


re a Vémail on metal, signed and dated L-C 21/5/61 24} in. by 34 in 
62-< cm by 86-5:cm peinture al iJon metal, signed, inscribed and dated 
LAG, of s, Pentecite 61 24} in, by 34 in 
: ; ; } 6 1 by & 

EXHIBITED: Zurich, Galerie Heidi Weber, | , Le Cor r, November cm | 6-5 cm 
1961, no. . ; 

EXHIBITED: Zurich, Galerie Heidi Weber, Peintwres — Le Corbusier, November 
iY J iy 1961, no. 2 

See I. 
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TUESDAY IST JULY 1969 


44 VICTOIRE — DEUXIEME VERSION 
mahogany wood sculpture, lightly painted height 33} in. 
86 cm 
Executed in 1962. 
The drawings for this sculpture and the Victoire series of which it is a part 
were executed in Ozon in 1940. The series were conceived as a set of five 
of which this is the second. 


See also note to lot 32. 


ExHtptrED: Zurich, Galerie Heidi Weber, Le Corbusier — Formes ~ Couleurs - 
Volumes, May 1964, no. 3. 


(See [//ustration) 


Lot 44 


85 


rUESDAY 1ST JULY 1969 


45 LA MER-PREMIERE VERSION 


polychrome and natural wood sculpture height 36% in 


93-5 cm 
Executed in August 1963 


See note to lot 32. 


EXHIBITED: Zurich, Galerie Heidi Weber, Le Corbusier — lormes — Couleurs 


\olumes, May 1964, no. 6 


(See Iustration 


TUESDAY IST JULY 1969 


NATURE MORTE AUX NOMBREUX OBJETS 


signed and dated Le Corbusier 23-44-49-5 2-53-53 447 in. by 57} in. 
113-5 cm by 146 cm 


This canvas was originally painted in 1923, however, he subsequently re- 


worked it and dated each new effort 


EXHIBITED: Paris, Musée National d’Art Moderne, Le Corbusier, November 
1962—January 1963, no. 182 

Zurich, Centre Le Corbusier—-Heidi Weber, Peintures — le Corbusier, Pebru 
ary—May 1968, plate 12 


(See I/ustration) 
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47 AUTREMENT QUE SUR TERRE 


engraving, signed and dated L-C Nor. 63 in the plate, 
signed by the artist in pencil and numbered 79/75, 


with margins 19} in. by 254 in. 


49°5 cm by 65 cm 


(See [/ustration) 
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LE TAUREAU 


engraving, signed and dated Le Corbusier 54-59 
28 février 1965 in the plate, signed by the artist in pencil 
and numbered 32/75, with margins 


(See I/lustration) 


25} in. by 19 in. 
64 cm by 48-5 cm 


TUESDAY IST JULY 1969 


49 CHEVAUCHE 


coloured crayon and wash, brush and indian and blue 
19 in. by 24} in. 


ink, signed and dated L-C. 24 3/64 
48-5 cm by 61°5 cm 


(See I/lustration) 
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50 LE POEME DE L’ANGLE DROIT 


Printed by Mourlot Fréres, and published in 1955 by Editions Verves, 4 ruc 
Ferou, Paris, comprising the title page, the text, the twenty lithographs 
printed in colours and seventy in black and white, from an edition of 25 

printed on Velin d’Arches. This edition 1s numbered 81, is signed by the 


osrilndite Be SWAIN 


artist and is contained in a contemporary folder, size 16} in. by 124 in. 
(42 cm by 32 cm) 


(See I//ustrations) 
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Valuations 
We value collections or the contents of houses for probate, insurance 
or family division. Our fee is 1°,, with a reduction to 4% after the 
first £10,000. Alternatively we will quote an inclusive fee. 


Inspections 


We will inspect properties and advise owners who wish to sell at 
auction for a small fee plus travelling expenses. 


Advance Notice of Sales 
Details of all sales appear in: The Daily Telegraph on Mondays, The Times on 


Tuesd: 


ys, The Financial Times on Saturdays, The Sunday Times fortnightly, 


The Burlington Magazine monthly, Apollo Magazine monthly, The Connoisseur 


monthly, 


Postal Addresses 


GREAT BRITAIN 

Sotheby & Co. 

34 & 35 New Bond Street 
London WIA 2AA 
Telephone: 01-493 8080 
Telegrams: Abinitio London 


UNITED STATES 

Parke-Bernet Galleries Inc. 

980 Madison Avenue, New York 10021 
Telephone: 212-879-8300 

Telex: New York 222643 

Telegrams: Parkgal New York 


Sotheby’s of London Ltd 

980 Madison Avenue, New York 10021 
Telephone: 212-758-2891 

Telex: New York 222643 

Telegrams: Abinitio New York 


Sotheby’s of London Ltd 

The Executive Life Building 
Suite 904 

9777 Wilshire Boulevard 
Beverly Hills, California 90210 
Telephone: 213-274-7329 
Telex: 677120 


AUSTRALIA 

Sotheby & Co. (Australia) Pty Ltd 
Representative for 

Sotheby & Co, and 

Parke-Bernet Galleries Inc. 

13th Floor, Princes Gate 

171 Flinders Street 

Melbourne, Victoria 3000 
Telephone 636643 

Telegrams; Abinitio Melbourne 


FRANCE 

Representative for 

Sotheby & Co, and 
Parke-Bernet Galleries Inc. 
Valentin Abdy 

8 Rue de Duras, Paris 8e 
Telephone: ANJOU 2599 


CANADA 

Sotheby & Co. (Canada) Ltd 
Representative for 

Sotheby & Co, and 

Parke-Bernet Galleries Inc. 

David Mitchell 

176 Yonge Street, Toronto 1, Ontario 
Telephone (416) 861-6761 

Telegrams: Abinitio Toronto 


SOUTH AFRICA 

Representative for 

Sotheby & Co. and 

Parke-Bernet Galleries Inc. 

R. H. Cassirer 

P.O, Box 31010, Braamfontein 
Johannesburg 

Telephone 7245967 

Telegrams: Abinitio Johannesburg 


ITALY 

Sotheby’s of London s.r. 
Representative for 

Sotheby & Co. and Parke-Bernet 
Galleries Inc. 

A. Chesne Dauphiné 

42R Lungarno Corsini, 50123 Firenze 
Telephone: 24264 


LEBANON 
Representative for 

Sotheby & Co. and 

Parke-Bernet Galleries Inc. 
Mounir C. Atallah 

Eldorado Buildings 

Apt. 310, Hamra St.. Beirut 
Telephone: 257150 /282116/285438 


Terms of Sale by Auction 


Our commission for selling Pictures, Drawings and all other 
Works of Art, including Antiquities, Native Art; Armour, 
Bronzes; Ceramics, Glass; Objects of Vertu, Miniatures; 
Furniture; Silver; Tapestries, Rugs, Textiles; Musical 
Instruments, is 10% for individual lots over £100; 124% 
for all others. 

Jewels, 10°% on all lots. 

Coins, Medals, Machinery of antiquarian interest, 124%. 
Autograph Letters; Books, Manuscripts; Engravings, 
Etchings; Japanese Works of Art and Prints; Oriental 
Miniatures, 15%. 


Commissions and Reserves 


If instructed we will execute bids and advise intending purchasers. This 
service costs nothing. Lots will always be bought as cheaply as is 
allowed by such other bids and reserves as are on our books. Reserves 
and commissions, when placed by telephone, are accepted only at the 
sender’s risk and must be confirmed by letter or telegram. 


Property from Abroad 


Clients resident outside the sterling area and sending goods for sale 
from outside that area can be paid in the currency of their choice. 
These facilities are not available to residents in the sterling area who, 
upon request, can be paid in the currency of the country in which 
they reside. There are no taxes on sales by auction in England. 


Subscription Terms for Catalogues 


Catalogues can be obtained on Annual Subscription. For details of 
terms please apply for our subscription price list. Requests for sundry 
catalogues and price lists should be accompanied by remittance. 


Price Lists 


A printed list of all prices and buyers’ names at a sale can be supplied 
for two shillings for each day of sale, and for all sales at low 
subscription rates. 


© 1969, Sotheby e> Ca. 
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